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As for the actors who stand out as
particularly hua:

“Tom Cruise is great,” Dye says. “He
has a huge heart, and he won't quit unﬁ]
he gets it right. = '

“Tom Hanks has a technological
mindset and a huge well of human
.underltandkg It'ﬁ what makes him a

great leader. He's a
guy 1'd soldier with.
X 3 iy gy L= . vt et ] gmtell 9 Ll G, ~ “] like this new
S ades i..i:' neanina: __ : 1  have!” | CirE Prom I_"':'_'. ound.. H'd Eddie Burns,”
'-I —r:h L e Yt _\-:.-:‘.‘.' = o ‘.'. :_,.a . :‘-.-'-:I:f::-".-'.:"-- Bv/e| ._- .'.:”"I:- r ] : .’;.:'-,_ - ~ '.-_.:.‘ :.i-;-l:. ; ;.f_:_w; .;~. , '_-"'3_.!': tﬂyﬁ ﬂﬁ, leferr!ﬂg
R «‘i ue,” "I agree,” De hua. "1 approacipit just hKE L WOUIC -and we.need accuracy, wRoss to actor-director-
o | A T T o apvroach a.cormnbat 6perdtion.” Dye says. '::ii'-'-ll-;";' . H rducer-writer
en” \ RRELMIC ally. ~For the 1996 Gulf War Edwarl;fﬁums, who

|.
'|l‘

1' ‘LnJl:..n 11t

,F!.n ys a part in
Sq:.rln; Private

"He has that iron
~inner eore that
-makes him very
strong.
“Tim Robbins
could easily be a soldier-scholar,” he says
of the star of “Jacob’s Ladder.” “He's a
8uy guy that intellectually got into it.”

‘All _'.ﬂmmq boys were excellent
students,” he says; then he clarifies that
ﬁtmtam Daniel, Stephen and William
_Baldwin. “All but Alec,” whom Dye
never worked with, he says.

Then he reaches bdclt his memory
to 1986. :

“I think that Johnny Depp, when I

him in ‘Platoon,’ showed a great
to soldier.
se are the ones who got it, rrtm
ml.rp understood.”
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adapt based on Army input, it can l.lu-L
change the whole direction of the
project.

“'Renaissance Man' is a good
example,” she says. In the 1994
peacetime comedy/drama, Danny
DeVito plays a civilian teacher hired to
help some ‘slow’ recruits get through
basic training.

“When they first came to us, their
idea of the Army seemed to be like ‘Sgt.
Bilko’ from the late 1950s. Kind of a
bunch of Sad Sacks who were fairly
incompetent.

“However, when we took (director)
Penny Marshall and others from there
to actually visit the Army, they came
back with a wonderful story - and that
was fully supported.”

Ironically, the Army supported the
original “Sgt. Bilko” TV series. The
technical adviser for the show was

actor/war veteran George Kennedy. “In the Army Now;” starring Pauly Shore, second from right, was made using Army

By contrast, the 1996 movie version
of “Sgt. Bilko” starring Steve Martin is a
project that sought Army support but
didn’t get it. Its story and characters
were too far removed from reality, Ross
says.

-. But “In the Army Now,” in which
Pauly Shore is deployed to the Middle
East as an Army Reservist, was fully
supported. The difference, it seems, was
the producers’ flexibility. “We had to
make some adjustments so that they
would get the humor and the comedy
they needed while the Army did not
look totally ridiculous,” Ross says. “And
we think it worked.”

Like Dye, Ross accepts that not
everything can be hua.

“Because of the nature of a movie,
you can only focus on a few characters,
so movies always focus on individuals
doing exceptional things, and you don't
really get the feeling for all of the
teamwork and all of the support that
goes into doing an operation.”

locations, equipment and peaple.

It’s an even-keeled attitude.
Hollywood may be the only theater of
war where a compromise is seen as a
victory.

Still, whether it’s the norm or not,
the movie industry’s knack for
exaggeration can be demoralizing.

Ross refers to “World War 1I: A
Chronicle of Soldiering,” by James
Jones, author of “From Here to
Eternity.” She flips quickly to a
paragraph she says she often quotes:

“Another thing that irritated the
retread was the movies. They didn't .
understand anything about the war, and
they didn't try to understand. Instead of
trying to show the distressing .
complexity and puzzling diffusion of
war, they pulled everything down to the
level of good guy against bad guy.”

“And that’s basically what movies
do,” she says. A

Can we get a "hua™?




